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CHACTJIUBDI
BMECTE

BbicTaBka xygoxkecTBeHHOro nyata EBbI
1 ALEJIb B My3ee coBpeMEHHOro UcKyc-
ctBa [Napwxka npeacraBnaeT paHHUM
nepuog nx TBopyecTsa. Bnpoyem, ¢ Tex
nop kak B 1989 roagy oHu Brnepsble Nos-
BUUCb Ha nybnnke 6pUTbIMU Haroso,

B OAMHaKOBbIX YXEHCKUX KOCTIOMaX,

C OAMHAKOBbIM MaKUf>XeM, Maso 4To
WU3MEHNOCHb B UX rNaBHOM nepdopmaH-
ce, HO MHOroe — B O6LLEeCTBEHHOM MHe-
HuK, cumtaet UTOPb MPEBEJIbHNKOB.

MCKYCCTBO U MOOA
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EBA 1 AJ1EJIb — nocTosiHHBIE TOCTHH (a 1o
CYyTH, YyYaCTHHIIbI) CaMbIX KPYIHbIX BbICTa-
BOK, (pecTuBaseit, SpMapoK COBPEMEHHOTO
uckycctsa. OfiMHaKOBbIE, BECbMa >KEHCTBEH-
Hble, SIPKUE, MOYTH KyKOJIbHbIE Haps/bl U
aKceccyapbl, M0-My>KCKM OpUTbIE Haroso
FOJIOBBI: MOHSITH Cpas3y, KTO Mepef] BaMu, TI0Y-
TH HEBO3MOXHO. [Tapoyka He orpaHnuMBaeT-
51 BBICTAaBOYHBIMHU MPOCTPAHCTBAMM, & CBO-
60HO (hraHMpyeT MoJI pyUKY 10 TOPOY: UX
3aMpOCTO MOKHO BCTPETUTh HA OCTAHOBKAX,
B OOIIIECTBEHHOM TPAHCTIOPTE, B Kade, 4To
BCEITIA MIPOM3BOJUT JIOJLKHBIA 3(PEKT — OT
M3YMJIEHUS U YIIBIOKH /IO 00513aTEIIBLHON CHEeM-
KM Ha aficpoH. Maso KTo u3 apT-miesitesneit
YIOCTaMBAETCs TAKOTO BHUMAHWS 1 TaK JIETKO
WJIET Ha KOHTAaKT, MOCTOSIHHO YJbIOAsCh,
0OMEHMBAsICh TIPUBETCTBUSIMU C HE3HAKOMBI-
MU JTFOIbMU. DT TIOSIBJICHNS Ha My OIKe 1
€CTb MX TJIaBHOE NMPOM3BEfIeHKE, IephOopMaHc,
KOTOPBIN ITIATCS y>Ke 6€3 MaJioro TpujiaTh
JIeT, pa3Be YTO MEHSIFOTCS KOCTIOMbI, KOTOPBIX
ye coTHU B rappiepo6e EBbl 1 Afens, 1 oH
MOCTOSIHHO onosHsieTcst. [1pu cTonb HacToi-
YHMBOY U TIOCTIENIOBATEIILHON CaMOVIEHTH(H-
Kalyeil ¢ «TOCThSIMU U3 OYAYIIEro», Win
«repMadpoauTamMu-6JIM3HeIaMi B MCKYC-
CTBE», KaK XYJIO>KHUKHM CaMU ce0st Ha3bIBAIOT,
TaK JIM YK Ba>KHO, KTO OHM Ha CaMOM JIeJie,
6uonornueckn? Bripouem, OHM JIETKO IensITest
nofipo6HOCTsIMU: pocT EBbI — 176, GrocT —
101, Bec — 81, 6empa — 96, mapameTpb! Afienb
COOTBETCTBEHHO — 161 — 86 — 68 — 96.
Heckonbko et Hazaj reTepocekcyaibHast
napa, npoxuBaroiiast B bepmne, no6unack
MpU3HAHKS X Opaka Kak TPaHCTeH/IEPHOro, a
0CJIe MHOTOYKCIIEHHBIX TPOLEAYP C JOKTOP-
aMu, TICMXOJIOraMy 1 FOprCTOM ToJT EBbI, 610-
JIOTUYECKU MY>KUYMHBI, 3a[MCaH B Macropre
KakK >KEHCKMii, 1a0bl HE BBOJIUTH HUKOIO B
3a0ITy3KJIeHHE .
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XyMOKHUKM BCIOMUHAIOT, YTO CHAYana
9TH NIepOPMaHCHl HUIKOMY U B TOJIOBY HE
MPUXOIMIIO CUMTATH MCKYCCTBOM, XOTS,
KOHEYHO, pernopTepbl 0XOTHO hoTorpacu-
poBasu 6e3MOJIBHYIO Tapy. « sl Hac Kak
JUISl XyJJOKHUKOB B 9TOM ObLIT GOJBIION
PHUCK, TaK Kak COBPEMEHHOE MCKYCCTBO
00BbIYHO TpeOyeT HEKOTOPOTO OIMMCAHUS,
KOMMeHTapusi, — ToBopuT Ajiens. — Korma
XYIO>KHMK MOJTIHT, 3TO pasapazkaet. Ho Ha
CaMOM JieJie MaKCHUMYyM Pa3fpakeHus —
Jydllee, 4ero MOXKeT JOCTHYb XYJOXKHUK .
B xoneuHOM cueTe 3TO paboTaeT Ha HAC».
B npomiom ropy Ha Benenmanckoi 6uen-

01 Esa u Apens. Memanna-
ctuk Ne 5 Hi Fashion.
Xouer, Macio

02 Manudect B 30710Te.

B 12 yactsx. 1992-1997.
Hepeso, macno. Poto: Rafal
Sosin

03 Mepuannactuk Ne 8 Elle.
1991. Xoscr, Maciio

04 KpacHble BUHIIIOBbIE KOCTIO-
MBI JJI51 Tapb! (MEpBbIit
COBMECTHBIIT KOCTIOM). 1991

05 EBa u Apienb Ha OTKpPBITUI
CBOEI BLICTABKHM Ha 56-i1
Benenpanckoi GrueHHane



06 Esa u Anens. MenuaniacTuk
N° 7 IL Giornale dell'arte.
1991. Xoscr, Maciio

07 Dnnapa 7. 1989, 2001, 2007.
W3 cepun «Dmnaga». OpHo-
BPEMEHHast TPOSKLUS
Ha 7 DVD, no 33 MuHyTbI
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Hajle, B paMKax KOTOpPOH mpoxojuia
BbIcTaBKa kapTiH EBbl u Apiens «Futuring»,
Ha KOTOPbIX CKBO3b MHOTOCJONHbIE
aGCTpaKkTHbIE Pa3BOjibl MPOCTYMNAIM UX
CHITy3ThI C PAHHUX TMOJIAPOM/IHBIX CHUMKOB
(Tam Xe TpeJICTaBUIM HOBYIO MOJIEJTb YacOB
Swatch 110 MX 3CKU3aM), UHTEPBbIO XY/I0XK-
HHMKOB Y>K€ ObITM PacMCaHbl 0 MUHYTaM.
Inpokoe npu3HaHKUe MPUILLIIO B NMOCJIEHEEe
AECSITUIETHE, Korjja OobllIne BbICTABKU
EBbI 1 Afiesib IpoIITi BO MHOTUX €BpOTIEH-
CKHX ranepesx, a ux paboTbl NOSIBUIINCH B
cobpaHusiX KPyMHBIX My3eeB. Bce aTo Ha
¢poHe 0O111eCTBEHHBIX 1 MOIUTUYECKUX JIUC-
KYCCHI1 O TeHIEPHOI CaMOUJIeHTU(PUK AN,
BOJIHE NMPU3HAHMUN OJHOMOJIbIX T'PaKaH-
CKUX COIO30B 1 BbITEKAIOIMX U3 BCErO 3TO-
ro npasax. beccrnopHo, oueBuieH UX MOJI-
YaJMBbIiA BKJIaJ] B U3MEHEHNE OTHOLIEHHUS K
npobiieMam rexyepa.

MCKYCCTBO U MOJOA

Bonbinas BeicTaBka B My3ee coBpeMeH-
Horo uckycctpa [Tapuka «Tbl — Moe camoe
GOJIBIIIOE BIOXHOBEHHE» (PUKCHPYET UX CTa-
TYC 3HAYUTEJBHBIX COBPEMEHHBIX XYHT0XK-
HMKOB. Ha Heil BiepBble BMeCTe IpeficTaB-
JIeHO GOJIBIIMHCTBO paHHUX paboT EBbI
Anens. CeMb BUIEONPOEKIMIA «DJumaga»

NOABNEHWA HA NYBJIUKE -
WX TNABHOE
NPOWU3BEEHMUE,
NEP®OPMAHC, ANALMACA
bOJIEE YETBEPTW BEKA,
PA3BE 4TO MEHAKOTCA
KOCTHMbI, KOTOPbIX YXXE
COTHW B TAPIEPOBE
XY10)XXHNKOB

(1989, 2001, 2007), neMOHCTPUPYIOTCS
OJIHOBPEMEHHO, TIPEJICTaBIISIS ATANbI UX OHO-
rpacun u TBOpueckoro myTu. KocTiomer,
PUMCYHKH, CKYJIBITYPa, >KUBOMKCH, TOJTOPbI
THICSTYH NOJIAPOUIHBIX CHUMKOB, OOJIOXKKH
(PMKTHMBHBIX XYPHAJIOB C UX aBTOMOPTpeTa-
MU, PO30BbIii (DYypProH, Ha KOTOPOM OHH,
MOCTOSIHHO MEHSs1s1 Hapsi/ibl, My TeLeCTBOBAIIN
no Espone B 1999 rony, Busieo nepcopman-
coB. Bce aT0 npou3BosiHbIE OT IJ1aBHOTO
npousBenenyst EBbl 1 Afens — camux cebs,
HO 3TH PabOThl UCUEPIbIBAOLLE MPEJICTAB-
JISIFOT UX XY/0XKECTBEHHbII CTUIIb U Pa3HO-
obpasue TeXHHK.

«I'me MBI, Tam 1 My3eii» — TBOpUYecKoe
KPeJo XY/IO’KHUKOB, HO 11 Ha X BbICTaBKeE B
My3see coBpemeHHOro uckycctna [lapmxka,
nmpoxopsiei 1o 26 ¢espans 2017 ropa,
€CTh YeMy U3YMUThCS 1 00pajioBaThesi. B
9TOM M COCTOMT PajloCTHOE UCKYCCTBO EBbI
u Afienb, 0603HaYaeMoe MU TPYIHOTIEpe-
BOIMMbIM, HO TMOHSATHBIM CJIOBOM
Futuring, — B CTUPAHUU T'PAHUL, MEXIY
Oymyumm 1 HacTosimm. B
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